











But at the last minute Guido’s line becomes: ‘Don’t be melodramatic.” 
This evokes a different reaction from Luisa: a shudder as if she has been 
slapped. “It’s a good thing you made me come here. It was time to reach 


a decision. And I assure you I won’t back out of it. Go to hell!” 

During a change in shots, Renato has been hit in the head by the 
camera. He lies unconscious on the floor. Federico is white; he leans over 
Renato and in a strangely flat voice says, “We must get him to the hospi- 
tal.” A quarter hour later Renato is back, still groggy but pronounced 
whole by the examining physician. 

Federico and Anouk are on edge. Between camera and lights, space 
is cut to a minimum in the vestibule. Even huddled into the few empty 
corners, the spectators impede the stagehands, who are also working under 
pressure: this scene must be finished in time for the Italia’s nine o’clock 
show. | 

Several times Fellini has to call for silence. Finally, through the 
numbness created by the universal tension, we become aware that the 
persistent noise comes from outdoors: it is thunder echoing from the 
neighboring mountains. 

Anouk has outdone herself in this scene, richly deserving the director’s 
enthusiastic praise. 

There is no reason why Anouk should be tense, now that the film is 
almost completed. Yet she never gets through a speech. She forgets a 
phrase, or she stops suddenly as if paralyzed, or she stumbles over a word. 
Each interruption aggravates her nervousness. In herself she finds all this 
unforgivable. Each time she apologizes, blushing, and starts over. 

It is seven o’clock when she shouts her final: “Go to hell!” Tension 
has all but reached its limit, but again Fellini has got what he wants. Nello, 
more relieved than he allows himself to appear, embraces him affectionately. 
Through the rain, we run to our cars, and turn on the heaters. In town, 
the newspapers tell us that the earthquakes in Greece have extended as 
far as Romagna. Summer is almost over. But the picture is about to go 
into its fifth month of production. 


August 31. = =We are back at children’s games in the farmhouse. 
These are the takes that make it possible for Fellini to get in his magic 
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